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Abstract. The article is devoted to the consideration of a new type of hero in modern Russian literature on the example of the
analysis of the main character of the story Z. Prilepina “Lion Amen” («Illep amumnwvy). A number of names defines the
development of modern Russian literature, among which are representatives of the “new realism”, who have identified themselves
in a manifestation way. However, the very term “new realists” is conditional, because, as is known, at the beginning of the XX
century, the existence of “new realism” already announced. Thus, in the story we are acquainted with a new hero of modern
Russian literature, whose development takes place in the direction of saturation of his figurative characteristics with the features

of the author's personality. The similarity between the writer and the hero shown, first, in the fact that they live the same life only
in different ways.
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INTRODUCTION

In the center of the story “Lion Amen” («ILlep amuns») Z. Prilepin we see the image of a young man who is looking for
his place in society, who, in the end, thinks about himself, about his actions. Moreover, of course about the decision that he
should have come to long before that.

Pavel Basinsky, a literary critic, notes, ““Lion Amen” («Illep amuub») is the first story. The story of my father. The
story is amazing, so Hamlet-like. That is, the father left, died. My father was a simple man, unknown. Son, it is clear that this is
Z. Prilepin himself, he is also a hero, became famous, famous, rich, and so on. However, all his life he cannot catch up with his
father. His father walks ahead of him. This story is very accurate in the sense of the father-son relationship. In this case, he shows
the history of many people through his personal history. I have the same story. I think a lot of people have the same story”.

DISCUSSION

When analyzing the image of the main character in the story “Lion Amen” («Illep amunb»), first, our attention
fascinated by his name, or rather, his nickname, since his name is never mentioned in the work. He received his nickname “Lion
Amen” («Illep amunn») during the service. The comrades wanted to make a joke, take a photo for memory “a colleague in a
dream” («cocmyxmuBer; Bo cue»), but then the plans changed... And here's “Lion Amen” («Illep amumb»). This nickname consists
of the two words “Lion” and “Amen”.

“Name “Sher" (of Arab-Persian origin) “LION” or tiger, brave man”; the word “Amen” (“so be it”) is usually the final
formula in prayers and psalms in Judaism, Islam and Christianity, designed to confirm the truth of the spoken words (but, in
Aramaic means “truth”).

In addition, here we have a different meaning of "true brave" and not a dead man. The hero himself will also
understand all this in the end, and we can learn all this through the following lines: “I myself can write any word on my
forehead, and my right to do so will run across any grin ... what are you laughing about stupid man, you're laughing about
yourself. Amen to that...” («s cam Mory Hanucats 1000€ CII0BO y cebst Ha 10y, U MOE MPABO Ha ATO TMEepeeIeT MonepeK IOy
YXMBIJIKY, ...0 4EM ThI CMEENILCS TITYIBIA YEI0BEK, Th CMEEIbes 0 cebe. AMuHB...» [2,13].

MATERIALS AND METHODS

In the work there is no sufficient description of the appearance of the main character, but here in places, a brief
description is given consisting of two or one adjective, such as: “quiet, and a bright boy” («TUXHii, U CBETJIBI MaJIbYHK»)
[2, 6]. With which you can later embody the image of the hero, for example: “light soldier” («cBetnslii commar») or “quiet
writer” («THXH JIUTEpATOPY).

For the place of certain external features, the reader given a clear psychological portrait of the hero from the first
lines. This achieved by first-person narration. Reading, we see the course of thoughts of a young person, which based on
individual events (childhood, youth ...).

“I didn't have a single thought in my head, and even now it rarely comes” («Hwu o1HO#1 MBICIIN B MO€H roj0Be He
OBLIO, OHU M celYac PeaKo MPHUXOJHUT) [2, 6], “I wanted to write that I realized what was happening — but all this is a
lie” («XoTen HamucaTh, YTO OCO3HAJT MPOUCXOAsIIee — HO BCE 3TO BpaHbE») [2, 6]. From these words, the reader gets the
impression that the hero rarely thought before his actions and rarely thought about them. However, at the same time in the story
we often meet his reasoning about the father: “The father left T did not catch up with him. Moreover, if he had returned — then
would they have given everything that they gave with interest now?” («Orely yiren st He J0OTHaI €ro. A eciu 6 OH BEpHYJICST —
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Torja Jand Obl BCe, YTO JIaiv JIMXBoH Tereps?») [2, 12]. From then on, he began to talk about what had happened to him, from
that moment he stopped throwing all the blame on his father, because he had left. He finally realized that it was up to him.

“Probably, my father should have returned from his February, to take me in his arms. Because since then everything is
not so” («HasepHo, oTel JomKeH OBLT BEPHYTHCS U3 CBOETO (heBpais, B3ATh MeHs Ha pyku. [IoTOMY 4TO ¢ TeX mop BCE HE Tak»)
[2; 6], “I never caught up with my father. Everything went wrong from the start. It would have been different if he hadn't left. It
would have been different if he hadn't left then. It would have been different if he hadn't left me then” («4 Tak u He morHan
otua. Bcé ¢ camoro Havama nuio Hamepekocsk. Bcé Obuto Obl mHave, ecnu 6 oH He yimién. Bc€ Oputo Obl MHAYe, eciau O OH
He ymén toraa. Beé 6bu10 Ob1 MHAYE, eciii 6 OH He yuIén Toraa ot MeHs») [2, 11].

Everything starts from this, the father leaves, and he becomes lonely, because no one can replace his father. As a
result, he finds only one reason in each of his failures, and that is the reason — the departure of his father.

When revealing the image of the main character, a symbolic image is used — February, as a constant companion of the
hero. The hero perceives this month as a part of his father. Obviously, this is certainly due to the departure of his father in
February “the father had to return from his February” («oTer nqoynken ObIT BepHYTHCS U3 cBoero (heBpais») [2, 6]. Therefore, all
his failures are connected with this month, as the main character believes: “The next slushy February, ... one of them pushed me
in the shoulders, from behind, and I fell with my whole body into the icy mud” («B cremyromiuii CIIKOTHBIH (eBpaib, ...0nUH
W3 HUX TOJKHYJI MEHS B IUICUH, C33]IH, U s YIIal BCEM TEJIOM B JIeJsIHYIO Tpsi3b») [2, 6], “The next time — in another year, again
in February” («Cnenyrommuii pas — emg yepes roj, omnarh dhespans») [2,7], “That February I almost froze in my outfit — | was
too lazy to live” («B ToT (eBpaiib st 4yTh He 3aMEP3 B Haps/Ie — XKUTh ObLIO JIeHb») [2, 9].

When he realizes that neither February nor his father involves in all this, he begins to understand it in adulthood. In
addition, at this moment it is as if it is the same February presses to his heart: “And then I looked up, and they licked my face —
all that inky February heat, like a dog's tongue, as if to say, well, what you doing? Who can hurt you, you fool?” («...u Toraa
A IOCMOTPEIT BBEPX, U MCHA JIM3HYJIM B JIUIO — BCEM OTUM YCPHUJIbHBIM (beBpaJ'IbCKI/IM KapoMm, KakK CO6a‘II)I/IM SA3BIKOM, CJIOBHO
TOBODS: HY, THI 4TO? KTO TeOs1 MOXKET 06uIeTh, Aypaneii?») [2, 12]. Moreover, from that moment on, February becomes a part
of the main character himself.

RESULT

In the life of every person there are moments where he thinks, “how would everything have turned out if I had gone the
other way, why didn't | catch up with him when I should have, why didn't I realize everything when it was necessary... etc”. («A
KaK BCE CIIOKMIIOCH 6BI, CCJIM s noHIe]I IO APYTroMy IyTH, NOYEMY S HC AOT'HAJ €ro, Koraa AOJIDKCH 6I>IJ'I, o4eMy HE OCO3HAJ
BcE, Koraa ObLIO Hamo... u 1.4») [3, 172].

This is what we see in the image of the main character. In addition, the story touches on the connection between father
and son, which makes us understand that the writer through this image wanted to show the story of not one, but many people.
Thus, Z. Prilepin offers topics for reflection to “modern youth” («coBpeMeHHOMY MOJIOZIEXKY»), representatives of the “new era”
— “another tectonic shift”, («HOBO# 3MOXM» — «OUEepeHOr0 TeKTOHHYEeCKOro casura») [1, 46]. With each of the “young”
authors, he talks about close, interesting writers, is interested in the degree of involvement of each in the modern literary
process. Even the smallest stories of Zakhar Prilepin, make a person think about what is happening and about the everyday
problems that burden him, as well as understand what makes modern youth choose the wrong, thorny path in life that later leads
him to suicide or the loss of his “I”.

The writer in his works uses all the techniques and methods in the aspect of the modern world and modern personality,
so his characters and the events around them become real and more close to us, thus attracting the attention of readers. At the
same time, he and the main character are trying to find a way out, solve problems and want justice to take over everything that
happens, although we know that it does not always work out in our modern world.

Through the works of Zakhar Prilepin, we understand how difficult it is for modern youth to find their way and not
break down under the pressure of everyday and life problems. However, the path to becoming a harmoniously developed
personality is a rather difficult and difficult process. We believe that students of philological universities need to be acquainted
with modern literature, in which the heroes are teenagers with their problems and with their world.

REFERENCES:

1. Akhmedova M. M. The role of Zakhar Prilepin in modern Russian literature // Foreign language in Uzbekistan, 2019.
Ne4. https://scholar.google.ru

2. Prilepin Z. Collection of short stories. Seven Lives. — Moscow: AST, 2016.

3. Kamilova S. E. The problem of genre typology in modern literary studies. Questions. Answers. Hypotheses: science of
the XXI century, 2014. https://scholar.google.ru

www.ijeais.org/ijapr
89


https://scholar.google.ru/
https://scholar.google.ru/

